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Joseph  St r aus's d iscussion 1 of  th e mu ch  al leged  ty r an ny  of  ser ial i st  

p r act ice is a valuab le con t r ibu t ion  to a r econ st r uct ion  of  th e h istor y  

of  r ecen t  ar t  mu sic, n ot  least  because i t  r eveals a d istu r b in g, i f  

un sur p r isin g, level  of  ign or an ce of  the p r act ice of  r ecen t  Am er ican  

comp oser s amo n g op in ion  m aker s in  both  th e jou r nal ist i c an d  

academi c sector s of  th e classical  mu sic estab l ish me n t .  A commo n 

fun d ame n tal  mi scon cep t ion  h as to d o wi th  an  un th in k in g con f lat ion  

of  a comp osi t ion al  m eth od , ser ial i sm,  an d  a per cep tual  at t r ibu te of  

p ieces, n ame ly , atonal i t y .  Con fusion  on  th is scor e has led  to th e 

mi staken  imp r ession  th at  an  over whelmi n g p r opor t ion  of  th e mu sic 

of  th e last  hal f  cen tu r y  h as been  ser ial . Th e fact , wel l  known  to 

an y on e wi th  a mi n ima l fami l iar i t y  wi th  th e l i ter atu r e of  th is per iod , 

i s th at  comp ar at ively  few comp oser s wr ote ser ial  mu sic, at  least  wi th  

a degr ee of  st r i ctn ess th at  r en der s th e tech n ique an aly t ical l y  

appar en t .  St r aus's stat ist i cal  an aly ses of  th e mu sic of  468 

comp oser s f r om th is per iod  th er efor e tel l  mo st  of  us wh at  we 

al r eady  kn ow.  These an aly ses ar e me an t  to go fu r th er , h owever .  

Th ey  ind icate, accor d in g to St r aus, th at  th e bu lk  of  th e mu sic 

comp osed , per for m ed  an d  stud ied  in  th is per iod  con t in ued  to be 

n ot  on ly  n on -ser ial  bu t  ton al , and  th at  th is gen er al izat ion  cu ts 

acr oss al l  sector s of  what  h e cal ls "t h e mu sical  m ar ketp lace." 2 

 

If  St r aus is wi l l in g to r ecogn ize th is poin t , h owever , a quest ion  

in t r ud es wi th  r espect  to h is own  p r ev ious wor k , speci f i cal l y  wi th  th e 

ma r ket in g an d  use of  h is text  An Introduction to Post-Tonal Theory.  

Th is is a book  wh ich  th e p r eface suggests is d esign ed  to ser ve, and  

f r equen t ly  d oes ser ve, as a p r ima r y  text  for  a "c our se in  twen t ieth  
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cen tu r y  tech n iques and  an aly sis." 3 Wh at  is sign i f i can t  i s th e absen ce 

of  a qual i f ier : St r aus is n ot  suggest in g t h at  th e book  ser ve for  the 

segme n t  of  th e class con cer n ed  wi th  aton al  mu sic, per h aps 

augme n t in g oth er  texts deal in g wi th  ton al , or  quasi -ton al , 20th -

cen tu r y  tech n iques.  Tech n iques for  aton al  an d  ser ial  analy sis ar e 

p r oposed  as th e exclusive m ean s for  comi n g to ter ms  wi th  th e mu sic 

of  th is cen tu r y . If  h e con t in ues to stan d  by  th is or ien tat ion , St r aus 

can n ot  h ave i t  both  way s: h e can not  now claim th at  ser ial i sm is a 

r elat ively  m ar ginal  tech n ique an d  con t in ue to h ave i t  a ma jor  focus 

of  a p r im ar y  text  for  20th -cen tu r y  techn iques an d  an aly sis.  Nor  can  

h e claim  th at  ton al i t y  (or  quasi -ton al i t y )  in  th e 20th -cen tu r y  has n ot  

been  a ma r ginal ized  top ic in  th e academy  wh i le bein g r espon sib le 

for  a wor k  on  20th -cen tu r y  tech n iques wh ich  fai l s to m en t ion  a 

sin gle wor k  by  Ravel , Sibel ius, Pr okof iev , Sh ostakov ich , Ives, 

Debussy 4 or  St r auss. 

 

Wh i le in  n o way r ef lect in g th e actual  pr act ice of  comp oser s, St r aus's 

text  d oes r ef lect  th e p r ior i t ies of  th e f ield  of  mu sic th eor y  for  the 

past  quar ter  cen tu r y  in  v iewin g th e cor e of  th e can on  of  20th  

cen tu r y  wor ks as d er ived  f r om th e Secon d  Vien n ese School .5  Wor ks 

f r om Secon d Vienn ese Sch ool comp r ise n ear ly  h al f  of  al l  of  th e 

mu sic d iscussed  in  An Introduction of Post-Tonal Theory.  Th e 

ch oice is sign i f i can t  n ot  just  in  r elat ion  to th e quest ion  of  th e 

in or d inate at ten t ion  given  to aton al i t y , wh ich  St r aus n ow claims  is 

on ly  on e of  "a  h eal th y  d iver si t y  of  appr oaches." It  also r ef lects on  

th e mo r e n ar r ow quest ion  of  th e al leged  "my th " of  ser ial  domi n an ce 

in  th e academy  wh ich  St r aus is n ow at temp t in g to d ebun k.  Al l  of  
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th e Secon d  Vien nese Sch ool  comp oser s wou ld , af ter  al l , even tual ly  

ad op t  ser ial i st  p r act ice r egar d in g i t  as a n ecessar y  r at ion al izat ion  

an d  cod i f i cat ion  of  wh at  had  been  p r ev iously  a pur ely  in tu i t i vely  

gu id ed  atonal  p r act ice.  Ref lect in g th e v iew of  ser ial i sm gr ad ual ly  

t r iump h an t  th r ough out  th e cen tu r y , th e f in al  th i r d  of  St r aus's text  i s 

d evoted  en t i r ely  to ser ial  p r act ice an d  th e analy sis of  ser ial  wor ks.6 

Th at  f r ee atonal i t y  sh ou ld  be seen  as a way  stat ion  on  th e r oad  to a 

ser ial  fu tu r e is th e clear  sub text  of  th e p r ogr ession  of  St r aus's text , 

an  imp r ession  con f i r me d  by  th ose wor ks comp osed  af ter  1950 ci ted  

by  St r aus.  Th ese ar e, wi th  th e on ly  par t ial  excep t ion  of  St r av in sky 's 

Agon, exclusively  ser ial . Rath er  th an  a r ecen t  mu sical  past  in  wh ich  

"ser ial i sm was m or e th an  on e possib i l i ty  am on g ma n y " 7 th e p ictu r e 

wh ich  St r aus's own  text  p r esen ts of  th e 50s is on e in  wh ich  ser ial i sm 

h as v i r tual ly  n o comp et i t ion . 

 

In  i t s select ion  of  l i ter atu r e an d  i t s an aly t ic appr oach  St r aus's text  

passes on  to stud en ts two un ch al len ged  assump t ion s. 1)  d isson an t  

aton al i t y 8 con st i tu tes th e p r ima r y  expr essive r ealm of  20th -cen tu r y  

mu sic; 2)  ser ial i sm,  as a cod i f i cat ion  an d  r at ion al izat ion  of  atonal  

p r act ice con st i tu tes in cr easin gly  a l in gua f r an ca for  comp oser s as 

th e cen tu r y  p r ogr esses.9 As St r aus n ow poin ts ou t , th ese 

assump t ion s wer e ver y  qu ick ly  b r ough t  in to quest ion  by  comp oser s 

an d  never  widely  accep ted  in  con cer t  mu sic l i fe. Th at  th ey  con t in ue 

to r ema in  ver y  mu ch  in  cir cu lat ion  in  th e design  of  col lege cur r icu la 

is n ot  on ly  in d icated  by  St r aus's text  bu t  by  th ose stan dar d  20th -

cen tu r y  h istor ies such  as th ose of  Rober t  M or gan  and  Glen n  Watk in s 

wh ich  St r aus ci tes in  h is ar t i cle.  Th e exper t  op in ion  of  th ese sour ces 
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i s passed  on  to gen er at ion s of  stud en ts, wh o n ot  su r p r isin gly  assume  

th e v iew of  20th -cen tu r y  mu sic con sist en t  wi th  th e wor ks wh ich  

h ave been  p r esen ted  to th em as def in in g th e per iod . Whatever  th e 

me r i t s of  th is v iew, i t  sh ou ld  com e as no sur p r ise to St r aus wh en  he 

con f r on ts i t , albei t  in  a d ebased  for m,  in  th e Sun day  ar ts 

sup p leme n t . 

 

To ar gue that  th ese two assump t ion s, an d  th e con st i tu t ion  of  th e 

20th -cen tu r y  can on  wh ich  d er ives f r om th em,  wer e n ot  d omi n an t  in  

th e acad emi c sector  of  "t h e mu sical  m ar ketp lace" for  a sign i f i can t  

per iod  (albei t  per haps begin n in g some wh at  later  than  th e 50s, as 

h as been  poin ted  ou t )  i s un ten ab le.  It  r equ i r es n ot  on ly  d eny in g th e 

ev id en ce p r ov id ed  by  St r aus's own  textbook , bu t  also n ume r ous 

ma n i festos, in ter v iews, ar t i cles an d  un iver si t y  appoin tme n ts 

ema nat in g f r om th e mo st  au th or i tat ive an d  in f luen t ial  f igu r es in  

con temp or ar y  mu sic of  th e per iod .  For  St r aus to claim th at  

"( t )h r ough ou t  th e 1950s an d  1960s, i t  i s v i r tual ly  imp ossib le to f in d  

a pub l ish ed  d escr ip t ion  of  a ser ial  d om in an ce cur r en t ly  in  for ce,10" 

h e is r equ i r ed  to ign or e Stefan  Wolpe's n ow quain t  seemi n g bu t  at  

th e t ime  aggr essively  con f iden t  equat ion  of  "ser ial " an d  "ser ious" 

mu sic in  th e same  issue of  th e Musical Quarterly in  wh ich  St r aus's 

d ebun k in g appear s.  He mu st  also ign or e Roger  Session s wr i t in g in  

th ese pages in  1960 th at  "( t )h e ser ial  or gan izat ion  of  ton es mu st  be, 

an d  for  th e mo st  par t  i s, tod ay  r egar d ed  as a set t led  fact .11" It  

r equ i r es ign or in g th at  ever y  jun ior  facu l ty  appoin tme n t  to el i te 

sch ools in  th e sixt ies (and  seven t ies and  eigh t ies)  wr ote i f  n ot  ser ial  

mu sic th en  un mi stakab ly  aton al  mu sic of ten  in d ist in gu ish ab le f r om  
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st r i ct  d od ecaph on ic comp osi t ion s12. It  r equ i r es ign or in g th at  th e 

p r e-emi n en t  jou r n al  of  th e per iod , Perspectives of New Music, wou ld  

con sist  lar gely  of  an aly ses of  ser ial  p r act ice.  On e cou ld  con t in ue 

ver y  easi ly  for  pages wi th  an  i temi zat ion  of  th e in d icat ion s of  th e 

d omi n an t  ideology  of  th e per iod . 

 

Th ese, alon g wi th  less easi ly  d ocume n tab le d isp lay s of  appr oval  an d  

d en igr at ion , wou ld  cr eate th e cl ima te un d er  wh ich  comp oser s wer e 

oper at in g.  To obser ve, as St r aus d oes, th at  ton al  mu sic r em ain ed  

p r evalen t  in  ma n y quar ter s of  con cer t  mu sic, an d  wou ld  per haps 

con t in ue to con st i tu te th e ma jor i t y  of  mu sic comp osed  d ur in g th is 

per iod , i s by  n o m ean s un r easonab le.  However , to claim that  

un amb iguous ton al i t y  was con sider ed  a v iab le op t ion  for  th ose 

wh om Ch ar les Wuor in en  r efer r ed  to, in  th e n otor ious r ema r k  ci ted  

by  St r aus, as "ser ious comp oser s of  th e ma in st r eam" is to en gage in  

f lat -ear th ism,  as i t  i s, to a lesser  degr ee, to ar gue th at  ser ial i sm was 

n ot , wi th  var y in g degr ees of  st r i ctn ess, a sign i f i can t  in f luen ce on  th e 

p r act ice of  "ma in st r eam" comp oser s of  th e per iod . 

 

To r efu te th e over wh elmi n g ev iden ce of  ser ial i sm' s in or d inate 

p r est ige an d  in f luen ce in  cer tain  el i te quar ter s of  th e mu sical  

estab l ish me n t  imp oses a h eavy  bur d en  of  p r oof , a bur d en  wh ich  

wh ich  is bor n e en t i r ely  by  the n ume r ical / stat ist i cal  an aly sis of  the 

l i st  of  comp oser s ama ssed  in  th e appen d ices of  St r aus's p iece.  

Un l ike Pr ofessor  Botstein  in  h is in t r oductor y  essay , I d o n ot  accep t  

th at  St r aus's stat ist i cal  me th od ology  is a "p ower fu l  con t r ibu t ion " 

albei t  on e wh ich  fai l s to tel l  th e wh ole stor y .  Th e st r i k in g aspects of  
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St r aus's p iece ar e not  th e coun ter -in u i t i ve (albei t  fami l iar 13)  

con clusion s or  h is quan t i tat ive appr oach , bu t  r ath er  th e n ume r ous 

er r or s wh ich  in fect  th e data f r om wh ich  St r aus der ives h is 

imp r essive look in g bar  char ts.  It  i s n ecessar y  to accep t  th e b lun t  

in st r ume n t  of  St r aus's taxon om y  of  ser ial  (1) , f r ee-atonal  (2) , ton al  

(3)  an d  exper im en tal  (4)  comp oser s for  th e mo m en t , for  on ly  in  

accep t in g th e r elat ive d escr ip t ive adequacy  of  th ese categor ies d oes 

on e d iscover  th at  th e n ume r ical  "ob ject iv i t y " of  St r aus con clusion s 

d oes n ot  on ly  "f ai l  to exp lain  h istor y ," th e ob ject iv i t y  i t sel f  i s a me r e 

ch ime r a.  Th er e is a sin gle cu lp r i t  beh in d  th ese d istor t ion s: d esp i te 

St r aus's "c on f id en ce th at  h is ascr ip t ion s of  comp oser s to categor ies 

ar e both  m ean in gfu l  an d  cor r ect ," th is con f id en ce tu r n s ou t  to be 

exceed in gly  poor ly  foun d ed , a fact  d emo n st r ated  in  th e 

(un for tun ately )  ted ious bu t  n ecessar y  exer cise in  posi t i v ism wh ich  

fol lows: 

 

Th e t r oub le begin s in  th e A's.  It  i s sim p ly  a m at ter  of  fact 14 th at  

l i t t le of  Wi l l iam Alb r igh t 's mu sic f r om th e 60's can  be descr ibed  as 

ton al .  Tr oub le con t in ues in to th e B's wi th  Alb r igh t 's col league (an d  

n ear  al ter -ego)  Wi l l iam Bolcom also bein g d escr ibed  as a ton al  

comp oser .  Th e C's h ave St r aus claimi ng Cop lan d  as an  exclusively  

ton al  comp oser  in  th e f i f t ies an d  sixt ies, d esp i te th e fact  th at  th e 

bu lk  of  h is ou tpu t  in  th is per iod  was, as St r aus wel l  kn ows, ser ial .  A 

mi xed  design at ion  ( ton al -aton al )  of  Chou Wen -ch un g's mu sic as 

ton al  wou ld  p r obab ly  com e as sur p r ise to th is in h er i tor  of  th e 

un comp r omi sin g exper ime n tal ist  t r ad i t ion  of  Var ese.  In  the D's, 

af ter  descr ib in g Dav id  del  Tr ed ici  as both  a ser ial  an d  ton al  
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comp oser 15 (h is ton al  wor ks wou ld  n ot  eme r ge un t i l  th e mi d  70s)  a 

n ad i r  of  sor ts i s r each ed wi th  wh en  St r aus d esign ates Jacob  

Dr uckma n  as a ton al  comp oser , (3) . Th at  St r aus cou ld  have come  to 

th is con clusion  af ter  hav in g d on e h is gr ad uate wor k  at  Yale wher e 

Dr uckma n  was for  m any  y ear s a d ist in gu ish ed  facu l ty  me m ber  

almo st  su r passes bel ief , as d oes th e fact  th at  th is gaf fe escaped  th e 

ed i tor ial  staf f  at  th e Musical Quarterly. Simi lar ly  egr egious i f  less 

f lamb oy an t  gaf fes pepper  th e r em ain der  of  St r aus's database: to 

take a few mo r e examp les mo r e or  less at  r an d om,  Donald  Er b 's 

soun d  ma ss textu r es f r om the 60s ar e some t ime s ser ial  some t ime s 

n ot , bu t  almo st  n ever  tonal , n or  i s an y  of  Joh n  Har b ison 's mu sic 

f r om th e 60s. Ralph  Shapey , on  th e other  han d , i s d ef in i tely  a (1)  

h av in g used  th e sam e r ow for  mu ch  of  th e last  fou r  decades-on e 

wh ich  h e happ i ly  sh ar es wi th  h is stud en ts an d  aud ien ces in  h is 

p r ogr am notes. Fin al ly , Henr y  Cowel l , kn own  pr et ty  mu ch  

un iver sal ly  as on e of  th e foun d er s of  "t h e Ame r ican  exper im en tal ist  

sch ool " r eceives n ot  th e exper ime n tal ist  d esign at ion , (4) ,  bu t  (3) , 

ton al .16 

 

Asid e f r om  th ese speci f i c mi sat t r ibu t ion s, also p r ob lema t ic i s 

St r aus's d esign at ion  of  th e n ume r ous comp oser s of  th e St r av in sky  

sch ool , Ir v in g Fin e, Alexis Haief f , Joh n  Lessar d , Pau l  Des Mar ais, 

In gol f  Dah l , Lou ise Talma , Har old  Sh aper o an d  Leo Smi t  amo n g 

oth er s as tonal  comp oser s.  St r av in sky 's wor ks, h owever , in clud in g 

th ose f r om h is n eo-classical  per iod , wh ich  wou ld  be mo st  in f luen t ial  

on  St r av in sky 's Am er ican  fol lower s, ar e d iscussed  as r epr esen tat ives 

of  "p ost -ton al " p r act ice in  St r aus's Introduction.17  Th us, for  St r aus 
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wor ks sh ar in g th e same  basic h ar mo n ic sy n tax becom e post -ton al , 

or  mo r e speci f i cal ly  "c en t r ic"  accor d ing to St r aus's ter mi n ology  in  

Ch apter  3 of  h is text , for  th e pur pose of  h is textbook , bu t  become  

ton al  for  th e pur poses of  h is database. 

 

At  a cer tain  poin t , on e begin s to suspect  th at  mo r e th an  ign or an ce is 

in volved  in  St r aus's mi sat t r ibu t ion s in  th at  a lar ge m ajor i t y  of  the 

mi stakes ci ted  above (an d  ma ny  other s I cou ld  m en t ion )  r esu l t  in  

mo r e or  less un amb iguously  atonal  comp oser s bein g d escr ibed  as 

ton al  and  in  som e cases, ser ial  comp oser s bein g "d own gr ad ed "  to 

"me r e"  aton al ists.  Th e r esu l t in g skewed  stat ist i cs ar e wh at  lead s to 

St r aus's claims  for  the "d omi n an ce of  ton al  comp osi t ion " in  th e 50s, 

as wel l  as h is d isavowal  of  th e cen t r al i ty  of  ser ial i st  p r act ice.  

Wh eth er  even  th ese seemi n gly  un con t r over sial  con clusion s fai l  to be 

con f i r me d wh en  St r aus's d ata is cor r ected  I wi l l  leave to oth er s.18 It  

i s wor th  me n t ion in g, h owever , th at  th is task  in volves r esear ch in g 

th e mu sic of  th e n ume r ous comp oser s wh o ar e un kn own  to m e an d  

to sever al  comp oser s of  m y  acquain tance.  Even  in  th e un l ikely  

even t  th at  St r aus h as id en t i f ied  al l  of  th ese cor r ect ly  as 

over whelmi n gly  ton al , th at  al l  of  us fai led  to iden t i f y  th em  is a clear  

in d icat ion  th at  th ey  p r obab ly  wer e h igh ly  m ar gin al  and  wer e 

th er eby  in  n o posi t ion  to of fer  any  r esistan ce to a ser ial , or  aton al , 

t y r an ny , i f  th is d id  in  fact , exist .19  

 

Befor e leav in g St r aus's appen d ices, m en t ion  sh ou ld  be ma d e of  th e 

sup p leme n t  "c omp oser s of  un kn own  sty l i st i c or ien tat ion ," not  as an  

in d icat ion  of  St r aus cook in g the books again , bu t  because th ese give 
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a mo r e gen er al  ind icat ion  of  a lack  of  ser ious in ter est  of  Ame r ican  

comp oser s on  St r aus's par t . Th ese ad m ission s of  ign or an ce ar e n ot  

on ly  p r ob lem at ic given  St r aus appar en t  d esi r e to set  h ims el f  up  as 

an  au th or i t y  on  th e "h eal th y  d iver si t y  of  appr oaches" wi th in  th e 

Ame r ican  scen e, bu t  for  th e simp le r eason  th at  St r aus in  con sign in g 

th ese comp oser s to obscur i t y  ma n ages to in su l t  th e r epu tat ion s of  

sever al  mi n or , bu t  by  no me an s in sign i f i can t  comp oser s. When  

con sid er in g th e comp oser  M ik los Rozsa, th e quest ion  "u n kn own  to 

wh o?" wou ld  be asked  by  mi l l ion s of  f i lm goer s, m an y of  wh om  ar e 

fam i l iar  wi th  Rozsa's Oscar  win n in g scor es f r om th e f i lms  Double 

Indemnity, Ben Hur, Spellbound an d  m an y oth er s.  It  i s also 

some wh at  h ar d  to bel ieve th at  i f  St r aus's n ew foun d  in ter ests in  

Ame r ican  mu sic of  th e f i f t ies an d  sixt ies wer e gen u in e he has n ever  

en coun ter ed  th e name  of , an d  was un ab le to r esear ch  th e wor ks of  

El l iot t  Sch war tz th e p r ol i f i c comp oser , Bowd oin  Col lege facu l ty  

me mb er , an d  au th or  of  sever al  books an d  ar t i cles on  Am er ican  

comp oser s wh ich  St r aus wou ld  d o wel l  to con su l t .20 Nor  wou ld  i t  be 

d i f f i cu l t  for  St r aus to deter mi ne th e sty l i st i c or ien tat ion  of  th e mu sic 

of  Gor d on  Par ks given  h is legen dar y  status wi th in  New Yor k 's 

Af r ican  Am er ican  commu n i ty . That  Par ks sh ou ld  be un kn own  to 

St r aus  in d icates th at  th e new in clusiven ess of  th e acad em y  has 

r egr et tab le p r act ical , i f  n ot  th eor et ical  l imi ts. Fin al ly , th e absen ce of  

Ph i l l ip  Glass, Steve Reich  an d  Har r y  Par tch  f r om St r aus's d atabase, 

wh i le p r obab ly  n o mo r e th an  an  over sigh t , also r aises fu r th er  

quest ion s abou t  th e acu i ty  and  r epr esen tat iven ess of  St r aus's su r vey  

of  th e 50s an d  60s. 
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I d on ' t  br in g up  St r aus's fai lu r e to id en t i f y  th ese name s to en gage in  

academi c one-upma n sh ip , bu t  r ath er  because th ey  give th e st r on g, 

th ough  on e h opes, in cor r ect  imp r ession , th at  St r aus's r elat ion sh ip  to 

th e mu sical  cu l tu r e of  th is per iod  is n ot  th at  of  an  en th usiast ic, 

sy mp ath et ic, or  even  mi n ima l ly  in ter ested  par ty  bu t  th at  of  an  

un en gaged or  even  un in ter ested  academi c.  Even  when  St r aus 

sh ou ld  be fami l iar  wi th  a n am e in  th e ma in  body  of  th e appen d ix, 

h e has almo st  cer tain ly  n ot  l i sten ed  to th e comp oser 's mu sic, or  i f  

so, h e cer tain ly  h asn ' t  hear d  i t .  How else can  on e accoun t  for  h is 

in ab i l i t y  to r ecogn ize th at  Dav id  Del  Tr ed ici 's comp osi t ion s of  

sixt ies, of  wh ich  Syzygy and  I Hear an Army ar e th e best  kn own , ar e 

un amb iguously  aton al , an d  mo st ly  fair l y  clear ly  ser ial . To h ear  

Jacob  Dr uckma n 's Animus I, II or  III or  Valentine or  Wi l l iam 

Alb r igh t 's Pianogogo as ton al  i s to ad m i t  to d eafness. Can  St r aus's 

ear  r eal ly  be so in sen si t i ve as to lump  th e elect r on ic wor ks of  

Dav id ovsky  in to th e same  categor y , (4)  "e xper im en tal ," as th ose of  

on e of  Dav idovsky 's p r e-emi n en t  bete n oi r es Joh n  Cage? Ar e th e 

elect r on ic textu r es of  comp oser  Bulen t  Ar el  so d i f fer en t  in  k ind  f r om  

oth er s em an at in g f r om th e Columb ia-Pr in ceton  an d  later  Yale 

stud ios th at  th ey  sh ou ld  by  classi f ied  as "t on al " r ath er  than  

r eceiv in g th e d efau l t  design at ion  "e xper ime n tal "?  If  Gi l  Evan s and  

Jame s (Jimmy ) Giu f f r e ar e in cluded  in  th e sur vey  (an d  in ciden tal l y  

classi f ied  as exclusively  "t on al " -- St r aus h as clear ly  n ever  

en coun ter ed  Evan s'  col labor at ion  wi th  th e f r ee-jazz p ian ist  Ceci l  

Tay lor  on  the r ecor d in g "I n to th e Hot " )  on  wh at  gr oun d s is Duke 

El l in gton  exclud ed ? 
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Non e of  th ese chal len ges to St r aus's me th od ology  is me an t  to 

d ispu te St r aus's lar ger  poin t , th at  "w e n eed  to r eth in k  th is per iod  in  

Ame r ican  mu sic an d  ackn owled ge not  i t s mo n och r oma t ic 

con for mi ty  bu t  i t s aston ish in g var iety ."  Rath er , St r aus's d atabase 

gives a st r on g in d icat ion  of  a con t in u in g my op ia an d  absen ce of  

ob ject iv i t y  in  th e acad em y 's r elat ion sh ip  to mu sic of  th e per iod . 

Con sisten t  wi th  th is imp r ession , an d  per h aps even  mo r e d istu r b in g, 

i s th at  th e n ume r ous mi sat t r ibu t ion s fai led  to be detected  by  the 

r efer ees to wh ich  th e m an uscr ip t  was p r esuma b ly  submi t ted .  It  i s 

wor th  ask in g wh eth er  had  St r aus mi sat t r ibu ted  sty l i st i c categor ies to 

say , mi n or  comp oser s of  th e ear ly  bar oque th ese wou ld  h ave m ade 

i t  past  th e M usical  Quar ter ly 's fact  check in g appar atus.21 Ev id en t ly  

con temp or ar y  comp oser s h ave d escend ed  to a level  of  obscur i t y  and  

ma r gin al izat ion  th at  n ot  even  acad emi c jou r n als both er  to app ly  

n or ma l sch olar ly  stand ar d s wh en th ey  an d  th eir  wor ks ar e ci ted . 

Th is is, of  cour se, a th or ough ly  d epr essin g n ot ion . In  an y  case, 

wh eth er  th e "t y r an ny " of  ser ial i sm existed , or  was mo r e or  less 

oppr essive th an  has been  descr ibed  by  th ose wh o feel  ei th er  

v ict imi zed  by  or  n ostalgic for  th e cl im ate of  th e f i f t ies an d  th e 

sixt ies, St r aus's r epeated ly  car eless at t r ibu t ion  of  clear ly  fal lacious 

sty l i st i c categor ies in  h is d atabase as wel l  as clear  con t r ad ict ion s 

th ese cr eate wi th  h is own wor k  demo nst r ates th at  h is d atabase is n o 

p lace to begin  an  in vest igat ion  in to th ese ma t ter s. 
                                     

Th an ks to Pat r ick  M cCr eless an d  Richar d  Tar usk in  for  comme n ts on  

a p r el imi nar y  ver sion  of  th is r espon se. 
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